M バタフライ ニオケル セックス ト ジェンダー by 佐藤  清人
M.  	

   
 
	
 David Henry Hwang
 M. M. Butterfly 
	

 !"#$%&'()*
+, -'.)/-
-(01 12)'
34
'( 	'34' 5678
.)'9: (0( 
	'
';<8=1
( >1?@;'1AB)01()
8.0 CDEFGH 
I(J!K1.)0B-A;1LM
 "N#$O% PQ% 'RS%
1. TUVW 'X& ':1
YZ) C;(-[(\]/^_()?-
'L;-`aWbW Edward
Said 1Acd`dGH)e
fg M.   8
	%#hcij 'k)
'()*)/-8 -()#$%
&)lm1nmo)lp;
0 C;(-+,J-q)r.()?-
 	

	
8 M.  / '1
B-0s'tu#$%&'8/1v.
) 	
10o%wxy16 
23- z{|W{}d%~W Ber-
nard Bouriscot ';%84
516(-8 1 C58%w
B-' .o178-'1 <

lB-l';'88(-B
- ;(-91Jxy8B-
C86:;J-'80B
-' - 
<:=()
.6>??.C84
l'7-'B- 	
%#hcij L?8
;(-178-xy/(-
B-
'8/@)A;1	
 M.
 12)1B-xyA1
(A;'(-Mm 	
8xy0
o/B(-C& %
8 ,*DJE/1M-B)F5
"$'L? G'%67J
8oJ 
'1Z00B-';
'H -.o1C' C
;(-BIxiWF Puccini c 
JK Madama Butterfly '6LZm-
' 	
=c ¡.¢Mo
0B-8 
1NO	%#hc
i'()JK G?oI£P
Q1RS??JB- M. 
 8 JK J¤' T
UT¥V¦§¨d©W{ Gallimard 8ª
EW& Pinkerton W«I'0o!
X¤¨d©W{Y86¬ Song
JK'­@Mq)(B-8®¢1
B-' T¥UT¥V¯gA;¨d
©W{°Z0oJ!o0
 ±[1	<DW
T8¤  4\²$³´]-
^BC¤(-8 '1^¤
µ¶·( C-,1¸*
  ¹_`º1*# »
)o- ¼8½¢a
 !"#$%&' ( .) *,**1+ *+,*2
	 +	
 	 
	
  
 +-*-+-+
	  !"##$%&'()
*+	
,-./

	01	# ()*+23
456	7%!"89: ;
:!"#<()*+=>?@/
ABC & !"D/ 
 E()*+FG9
&	 ()*+2H&'I
EJKKL 
 ()*+'&-
M
E$'& !
"#;/()*+ =!,NO
<EPQ ;RST#()*+EU"V
W"," X'##EYI
	0 $Z	[\%&

]^':]/_`
/abcd
ef ()*+;/g	!".
()=R# -hij *k+
#'&	0
 	

M. lemn 	o
p, ;p,
qrEs-#tuvaw"x
y-./K NL z00
#120c{+	&| tuv
a }90 3=R&'='=
| w"x 	0
()*+#~ ,*4!"E

H5&  ()*+#!"
6#&
	070 ~;RE
8%./&& I9kN
# -	,./ ()*+

#Q]^	:
	0abcde
fL !"()*+9	
;E;/& <1
<
=`=:=E>-
()*+s. 
? GkN# ()*+#tuva
w"x$@EA8-	:&
&'	0 NL ()*+&#
&'K #'K0'& '
@!" Z# &	0
/Z# ()*+B
C	0
tuvaw"x$@C>
;RE()*+#+( Helga$
DEz+ Rene .2
 +(()*+-
#FGH0&
'	#& +(#2mn"a56
I/()*+}90JM
&R ()*+	
#
0:'% #	0
	 ()*++(# 
	:& +(#$KqrE=¡%
¢c£+¤¥ Dr. Bolleart L¦E
 X#§¨M&% ()*
+NOL¦EE©% /
+(ª«# &PQE6R-
¬S&',R LB//#
./@1R&R & +
(&'¤kL'/./©%'RE!
"T:!"­UV&' ;
/+(ª«®N¯W'&
!"#  	:RX°±
R.  &¤kLYE©%+(
ª«E:PQ²³,Z[-	
0 ()*+\]E^/./#
±I $K_`E-ha	´:./
-!"UV# =K()*++
 bµaW# David Henry Hwang, M. Butterfly
New York: Penguin, +323 E5) 	 ´
)0#	 ¶bc·d ¸e +323 E5
) ¹º=f»#gd¸¼Eh-
M. lemn tuvaw"x ½i j

 , 

	
 
 
 !"#	#

$%&!	
 ' ()*
 +,-./0
12#3
456) /789
5:;!<3
!=

1> ?	@!ABCD3
5A) E/# +,-F
*GHI0J)
 GH 
KLM
NOP	53 /
QR5	 STP#)U	#
 
V0B	 W#40
0	5X  !2
)!Y#Z) [?
	 51
\]?(E0 1A?O
1ABCD	O ^!P	
O3)?)5 2*
/_`!]>)
5A	4 ab"B)5
A	 ?O +,-/1
1#*O5A	 5
1 a5A	 cdefgh
8i-4V#j/k+
,-lm615AO 4V 
78no!pO!)
	5A)
 	

"# q !$# q !U
3frstuvw4A) M. xuyzv 
{|}v~d8g+q
4 
	frstuvw%q5&
3)gq	'(U#1
5A) $#q OB $#q
!23frstuvw )
+q{yz8e8 Frank Chinj*
+qq}v~dz David
Mura  +],#5A	 -
	%qgq3)frstuv
w!] 	`	`./!6	5
A	
)+q5A)818jz
01 $#qfrstuvw
./2!1	01#4 
 M.
xuyzv B)8-2
>#) 8jz$#q
frstuvw$#q
 !3*3) V4 8-
*$#q1>5#
!
3)5> $#q#
"#q46>$#qfrstuvw!'73)
5A) +,-:4	$#q
!23frstuvw#	0
0{8)91: 5#4 784
¡¢!£;	
<¤ 
$#qfrstuvw)
4
=60	01# Q¥5A)
!
>?3)
*¦§!:03)
.@ $#q3)"#qfrst
uvw!./ ¨A!B)©U #	
$#q !3 $#q
3)ª	#v-g!C«*3)
8jz©U*O1 "#q])¬­=
6 * )0®¯5A	#]*
 8§°U.@!± "#q
$#qfrstuvw²D­!³]	
5A)

5 784+,-!´#	

 8$#q!23
"#qfrstuvwD­!³])#

B!E3)5# cdef
gh8i-%&3)8fu8f4
8jzfu8f#)
!
 g+q,fµ¶+·r#

 ¸¹º»D	FG¼HGI!¸9
M. xuyzv B)cdefgh8i- ½J Kq
 - 
 	

 
 ! "#$%&" '()*+,
-'.,/01*23.4563 %
/ 789:;+<() %=
,>?4/+*@A()*B3&
 9:.C;DE*	
/F
&*G AAH IJKJL.
M(.C;+/NOP*QA.
KRSJ456 78TU4
78/6NV-'4
 .*W
3X	
.C;'.45
 
.Y0)Z)Z
.Y/=[\6 KRSJ.]
'9AH()4563;&9^3
$_4 #39 T
9)Z
`a/b63&9#3
%4=5 .*
Wc %=+)/N().d*e.
& =fKRSJ9()g
.h
i*j'45&/k
 7l Eve Kosofsky Sedgwick 9
m C;/ h
i4)Z9OP
##X KRSJ9)Z*OP.
=!e45 ()gnop45! ?3)
Z*OPKRSJ9 qc%)Z
`
a/rs43&.T^ Tt"*u&
vw/x#=.4563c45 &.&
9y$/]
z{l|*=3}%
%~6
 	

M. 
 / 9;&
.RzR	 \-'/C6
#39#&
33m #3 %="#
+)\#3:9()4563;
&/C6 % &.&/%'
95 &#?4'+)\#3
'9AH()$63;&9^&
4 '+).9
#%.C;/#39 +.
'();=DE
&*(?#X '.+)9AH'
.()4563;$_4 '+
).# ";3
*/ (.C;'+)
9!%.45
KRSJ9.+)/*W3.
 4/,3C;/ IJKJL.C;-
.+)/";3*W&94
3%4563 -.+)()
 -/ +);DE4
/#?63.45 -/ 
= lR). 	*.+
 .C
;/ ,+)9f.+). ¡/63¢
£95 % ¤£/  IJKJ
L.C;/(.C;+)9-¥
45! =
+)*f.&¦
#/63 M. 
 9'+
).*&*/&§
X "&/(.C;'+).DE9

M. 
 .%/ 3(.C;
'+).$;% 780¨©
1/";3B'*]/2 
ª Comrade Chin9".'45«34«
¬B«­B/  5®¯6°'7±²/
³#3:ª9´8*B995
9 3'.µ4¶\#·: ?4;p.
)9<#¸\63%.C;Q*= 
ª)Zp45:*¹º>./N
 :.?·:H=» ª Sedgwick, -.
M. 
 / _ ¼@ ½'
 .
	
 

   
 
!"#$%&'( )*+
, -+.	/01
232 44
25(6784
 -+.9:
;<
 !"#%&'(2<= >20%&
?@AB CDEFG
884 CDE-+
.HIJKLMN#8 OP
-+.9:
;<
 !"#%&'(84 CDE
GQ4P8 76 I
RS 2<*+T&;0U
CDEGQ4;0VW 
 !"#%&'(8
, >(X;0YZ#[\(<8
4]
 	

M. ^ _`! RUa` 
bcde CDE
Gf5 gh
;<Fi j *+
k ^ _`! ^ _`!	 
1l m+nEo+;0pC
DE#^ _`! q;0p*
+#m+nEo+ r#s2<8
tuvw10>vKqm+
nEo+ 76 m+nEo+
*+tuvCDE#xpq;0
 tuvy<80CDE >
vK80#*+q;0
bcde#7 420 M.^ _`! 
z+de+{  	
I
%'(<10 JL|}~8V
WI# >43IS
78 #[\(<8 CDE
f5Gf5! #;0q]
3 0K	I~P0
76 >20! 3;0
\83 44 4CDE#
F204
=Gf504
 72'4q5<10C
DE#P<p37G\;0
q37
"2<=+E=
4CDE #
, F$082<= 
+E%&8<42
0 232 CDE2<728
3;0 37'k#Pp =<
04, ; ¡¢£;0 8
6 
q;0 =33
7p >20¤¥¦p CDE(
)D 
Marc
072§
>20 \0 >02<
7280q;0
CDE#R¨P*© CDE
*+ª3;<«
¬
 L5­+;®¤¥
¯,#1
;0Kq °8#
3
;0±#² ®q

+,3
 4CDE³-*+#4
CDE#.4´ 2<
*+®=2#5
C
DEµ/=%'(<10 023
CDE¤¥
=®¶Kq 23
2 4¬0·!c¸E#[\(<8 
3x Gf50CDE

;0 >2<>( CDE
k3;0q]3 72'¹8
0
 >(CDE¤¥k
 F$#² ®	 q¬81;0
CDEq# Gf50>º»
M. ^ _`! 5+E 
¼2 ½
 /
 	



 !"##$%
& '()*+,-.
/012
&3 
&'(
)*+,-.
/014567#

 89:
;<$

# =!"2>&3'()*+,-
.
?@
&367
> A
B!

 
CDE FD	F GHIF:DJ
F: GKLKMNDOPQ&RS
TGU"#VKW!# XYA!
'()*+,-.
Z[\]
!^Q%_3 #K$`]!
>U#ab3[## cAHVAU
 AdAd M.efghi 
jk*lA
!m8nopq<#&Hd%
0r XYs_dtu
vwi-
l x	
yzu#" C{
|}
-f~! Qd


r
3 
yz
C{
D!"
_H E{D!"dHU"
# Q3 ,*d
 :
!O!Z67&#
# !&! 
 AU>
3
 !# AU
A'()*+,-.01H
# 01!##HH

<!K3"# M. e
fghi 
EC A!F
0
1QQ "!"#
U
	
Chang, Hsiao-hung. Cultural/ Sexual/ Theat-
rical Ambivalence in M. Butterfly. Tam-
kang Review ,-(+33-): 1-/-1//.
DiGaetani, John Louis. M. Butterfly: An Inter-
view with David Henry Hwang TDR --.-
(+322): +.+-+/-.
Furuki, Keiko. The Authenticity of Artists
The Playwright, Director, and Actor in
David Henry Hwang’s M. Butterfly ¡
	¢£¤¥p¦ , 	,***
  /+-0..
Haedicke Janet V. David Henry Hwang’s M.
Butterfly: The Eye on the Wing. Journal
of Dramatic Theory and Criticism 1.,(+33,):
,1-...
Hwang, David Henry. M. Butterfly. New York:
Penguin, +323.
Kondo, Dorienne K. M. Butterfly: Orientalism,
Gender, and a Critique of Essentialist Iden-
tity. Cultural Critique +0(+33*): /-,3.
Kurahashi, Yuko. The Illusion about Asia in
M. Butterfly. §¥¤ 	¨©ª£¤§¥¤
«
 00 	+33*
  +-+-.
McGrath, Paul D. Masked Meanings: M. But-
terfly and the Early Plays of David Henry
Hwang. ¬­®¤¯£¤° {¥±
²¤³ ´ -3µ ´ +¶ 	,**,
  +-2.
Nakamura, Rika. This Little Flap of Flesh :
Colonialism, Masculinism, and Colonized
MenM. Butterfly and the Problems of
Anti/Essentialism ·¸£¹º
+/. 	,**+
  13-+*-.
Reman, Kathryn. The Theatre of Punish-
ment: David Henry Hwang’s M. Butterfly
and Michel Foucault’s Discipline and Pun-
ish. Modern Drama -1(+33.): -3+-.**.
Said, Edward. Orientalism. New York: Vintage,
+312.
M. efghi c'()*+,-. 	»¼ ½{

 0
Sedgwick, Eve Kosofsky. Between Men: English
Literature and Male Homosocial Desire.
New York: Columbia U P, +32/.
Shimakawa, Karen. Who’s to say?  Or, Mak-
ing Space for Gender and Ethnicity in M.
Butterfly. Theatre Journal ./.-(+33-): -.3-
-0,.
Tanimoto, Chikako. The Prison of Fantasy in
David Henry Hwang’s M. Butterfly. 
 ,/.+ ,**-  33-+*0.
	
 	David Henry HwangM. Butterfly
 	
 Gallimard
Song Butterfly
 
 !" #$ % & +-' & +(
,**- 2/-+*-
)*+,-./012340 M. 5678
* 9:;<= >?@ +323A
BCDEF 	M. ButterflyGHIJ6*K
L M
 N    O P Q "   +3(
+33- .+-//
RST 	M.Butterfly Orientalism
 U
V W" " WXY  & .(
,**- +*1-+-+
Z[\] 	^_`0a2 M.567
8*bc
 de*)Jfg2 hi
1j klF mnop]qrs
tu vwx +333 ,12-,3.
yz{| 	J1}061~ 
Madame Butterfly M. Butterfly

Y %A & ,0 ,**/ -1-
.3
 	)*+,-./012340
M. 5678* f), 	;^d


 D"  %
   & +/( ,**0 +1-,2
 	 ¡¢h*)0H,H,£¤
¥¦h1H, §)+,-.8
¨©
 ªz"    & +/'
& -( ,**. 11-23
ª«¬­ 	h_h hi1j®>¯G
°¦1±H,¤*h²G
 h_h hi
1j ³´µ¶ h_h hi1j
 ·t "¸¹? ,**+ ,,+-
,.+
M. 5678* £-¤G_`0a2  
 1
Sex and Gender in M. Butterfly
Kiyoto SATO
In the Western world, Cio-Cio-San in Puccini’s Madama Butterfly represents a stereotype of the
Oriental woman who is obedient and submissive to the men. M. Butterfly, David Henry Hwang’s
play, tries to deconstruct that myth. In his play, a French diplomat Rene Gallimard imagines that he
is Pinkerton and his Chinese lover Song is his Butterfly. But at the end of the play, when it is
revealed that the Asian woman he loved is actually a man, Gallimard realizes that he is Butterfly
and Song is Pinkerton. Just as Edward Said did in his seminal book Orientalism, Hwang criticizes the
stereotypical image of Asian women by Westerners in M. Butterfly.
Although racial and gender problems are entangled in M. Butterfly, the entanglement has not
been understood completely. In this paper, according to the difference between sex (biologically and
physically defined) and gender (socially and ideally defined), I will explicate the mechanism in
which the gender problem is treated in M. Butterfly. From this analysis, I will show that Hwang
criticizes not only Westerners but also all audiences who take it for granted that sex is compatible
with gender.
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